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(PR E4, ) Research of Kyoto-based Global Development of Printing Techniques and Designs
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Aya Ueda Part-time Lecturer, Kwansei Gakuin University
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Seishi Namiki Director, Museum & Archives, Kyoto Institute of Technology
Mihoko Aoki Professor, Kyoto Women’s University
Keiko Suzuki Professor, Ritsumeikan University
Miki Sugiura Professor, Hosei University
Assistant Lecturer, Ritsumeikan University; and Part-time Lecturer, Kyoto Seika
Masako Yamamoto o
University
Mizuho Kamo Part-time Lecturer, Kyoto Saga University of Arts, and Kyoto Seika University
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This research project with modern Kyoto as a starting point will reveal how the printing industry has
expanded domestically and internationally, and how it has been possibly influenced by the printing industry
elsewhere through the investigation of printing techniques and designs.

For this purpose, we intend to organize and accumulate materials related to the history of modern dyeing and
weaving which have not been discussed in academic literature. Not only that, but we will also demonstrate that,
while often regarded as Kyoto's traditional regional industry, its dyeing and weaving industry has in fact expanded
globally. This includes not only the introduction of Western techniques and designs in the modern era but also the
export of products to Asia and Africa, as well as the development of the overseas business which had started in the
prewar period. Add to that, we are going to organize printed fabrics as research materials to construct their database,
and devise and examine how to make the database more user-friendly to researchers of modern dyeing and weaving
history in their research. Furthermore, we aim to consolidate information on dyed and woven materials by utilizing
this database. Regarding both domestic and international development of the printing industry, basic investigation
and digitization will be carried out, whose focus is on African prints, Batik, and machine-printing in Europe.
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1.The scheduled Exhibition “From Kimono Patterns to Interior Designs — Machine Printed
Textiles that Colored Residential Spaces” was postponed by Covit—-19 to the next year.
2.Material survey

» Checking the survey list of fabric materials produced in Arewa Textiles Ltd. in Nigeria.

+ Research and photographing of modern dyeing and weaving materials produced by Nishimura
Shoji Textile store in Kyoto.

3.The digitization project of materials related to dyeing and weaving in the Nagae Family
Collection.

4. Publications of research achievements:

« Namiki Seishi, Ueda Aya, and Aoki Mihoko, Aindai zuancho: Terada Tetsuro Collection ni miru
kikainassen no sekai (Modern Japanese Textile Designs: The World of Machine Printing and
Design: Terada Tetsuro Collection), Seignesha, 2020

« Kamo Mizuho, Nippon no katagami zukan (Picture Book of Japanese Katagami), Seigensha 2020
* Maezaki Shinya, and Yamamoto Masako, eds., MADE IN KYOTO, Kyoto no takumi:@ Sekai o kaeru
Nihon no dentokogei (MADE IN KYOTO, Special Technique in Kyoto:@ Japanese Traditional Arts
and Crafts Changing the World, IBC Publishing, 2020

« Kamo Mizuho, “Modernization of Dyeing Designs,” pp21-44; Suzuki Keiko, “Border—crossing
in Machine Printing and Designs,” ppl25-149, in Shimada Masakazu, edited, A7monos and
Designs, Minerva Publishing, 2020

5. International Workshop: Dutch Textiles in Global History: Interconnections of Trade,
Design, and Labour, 1600-2000, March 11 and 12, 2021, co—organized by faculties of Textile
Lab., Utrecht University; Hosei University; and Ritsumeikan University. Three members of this
Joint Research Project presented their papers.
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Keiko Suzuki, “Global Entanglement of Textiles: Chintz, Batik, Katagami, and 'African Prints' on the Move,
1800-2000,” International Online Conference Transoceanic Connectivity as Maritime Landscapes, co-
organized by Research Center for Area Studies, Indonesian Institute of Sciences; and International Joint
Digital Archiving Center for Japanese Art and Culture (ARC- iJAC), Art Research Center, Ritsumeikan
University, 2021 4~ 1 A 18 H

Keiko Suzuki, “Kimonos” and their Inspired Products as Embodiments of Global Interconnectivity.”

Miki Sugiura, “The Netherlands, Britain and the Worsted Textile Market in Japan, c1850-1880.” 3

Aya Ueda, “Dutch Textile Designs and Japanese African Prints, 1950s-1980s.” %
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