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15:30 -15:40 (FUHIC
15:40-16:00  FTH(CEHTD [EINSIMETF] DI
Early Modern “Versions” of Sei Shonagon’s Pillow Book
TIVHAF - AD./ T/ Gergana lvanova (FUF«vya - AOVE T REAZE - #LRE)
16:00 —16:10 BEILES
16:10-16:30 SOAS E RIREYEEFTE D HEHBEEITIEE DL B RICH[TD—BEH
A Comparative Study of the “Korean Ambassadors” Handscrolls in the SOAS and British Museum
Collections
FZEFIF~ Hayashi Miwako (Research Assistant, Sainsbury Institute, SOAS)
16:30 —16:40 BRILE
*E (15 5)
16:55 17:15 | HREERHCHD [AABI DAAX—IEZDE(L
The History and Development of “Gonin otoko” Imagery
M0 mTE, Kamo Mizuho (I@EEAF AR - XA MREHE L RIZRIRE)
17:15 — 17:25 BEINE
17:25-17:45 | FRMREOTAFHSARER
Uemura Shéen and Paintings from the Period of the Fifteen Years War (1931-1945)
WHZE  keda Asato (DUTwa - JOVEFPAFZFAZR - E1:819)
17:45 —17:55 EFILE
17:55 — 18:15 OXU

12/18sm) 10:0018:30 SIPOSIIM  Epess > e 1

10:00 —10:30

10:30 — 11:00

I. New Resources for the Study of Japanese Pictorial Subjects
BAERBHRZRICSIT DTS

WERETAICHIT D BERNDEE—HAIRAND ST I JUHIRE T

Utamaro’s Kyokabon on Natural Themes: From lllustrated First Editions to Digital Publication

3> - f5—~>/%&— 7 John Carpenter (SOAS & Sainsbury Institute)

EREREROKIRE

Identifying Subjects in Japanese Print Culture Using Iconographic Indicators

BUIKEF,/ Iwakiri Yuriko
R (159)

11:15 — 11:45

11:45 — 12:15
12:15 —13:30

13:30 —14:00

14:00 —14:30

14:30 — 14145

14:45 — 15:15

15:15 — 15:45

15:45 —16:00

BRECRE

Mie Poses Captured in Kabuki Prints: A Comparative Study Using Image Databases
IR 58, Akama Ryo (SI&pEEAZT - %)

BRULE

B

FVEPEYE~BRDOEKET

Narihira and Ise monogatari: 1596-1704

33327 - EABND . Joshua Mostow (JUF+wa-JOVETRS - %i%)

TRHRBEICHIT D [feras] DSEMZEE
“Brother Pictures”: E-kyodai in Edo Visual Culture
MAZERF / Matsuba Ryoko (M &EEAE: - R M RI ML T TO—)

BRILE

Il. Indigenizing Iconography: Foreign Sources of Japanese Imagery
Indigenizing Iconography— BZA{E S NSRRI

R ERMERORGRIRNZE SR EERDA A—I7ZHE L T—

An Iconology of the Orchid Pavilion Gathering: Image, Text, and Ideology in Early Modern Japan
BAF1F . Kazuko Kameda Madar (JUF w2 - JOVE 7 KZEAZE - B15212)

IRRIAE

The Toad Hermit: Images of Gama Sennin in China and Japan
38 /\#f]~ zZhang Xiaogang (&2 A - #i%)

BRENE
g (109)

16:10 —16:40

16:40 —17:10

HE4LEOREG ISR A ERE
An Iconography for Daily Life: ‘Genre Books’ by Maruyama-Shijo Artists
TUR - T4 ZF R Ellis Tinios (U—XK% - ZEHIE)

HEMETOREZ-RENGME AT IV —EDFIELT
Foreign Ships and Travellers from Afar: Visual Conflation and Confusion in Edo Art
FBARAET Suzuki Keiko (SZESEERZ: - HHIR)

KR8 (10 93)

17:20 —18:30
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