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Archiving Japanese Performing Arts Materials on GloPAD (Global Performing Arts Database) and their Utilization on
JPARC (Japanese Performing Arts Resource Center)
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final dance
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Literally ‘cut’, it refers to the final section of an act or play
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B3N EEZR G LE DB,
MUKO GA GOTOKU KOTOBA O KAWASHI TATAKAI TAMAEBA

he challenges with words and crosses swords. At this point, Yoshitsune was totally unperturbed.

He pulled out his weapon and confronted the apparition.

FERURBTIIYRICTHAR U &, He exchanged words and swords with him like confronting

JLURALVIUINUVWAZLA a real human.
Benkei barges in, "No point in using blades."

Then Benkei budged in and separated them. "Weapons will
BIRS 5SS ERULRAT, 7N not work" he said.

JUZU SARASARA TO OSHIMONDE

He rubs his rosary: F-(F Fervishly rubbing his prayer beads. He calls upon the Five
= Mantra Kings.
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TOBO GOZANZE NANBO GUNDARIYASHA L
Gozanze from the East, Gundari Yasha from the South Myo-o.
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