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(Research of Kyoto-based Global Development of Printing Techniques and Designs)
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Part-time lecturer, Kwansei Gakuin University; and Part-
Aya Ueda . . .

time lecturer, Doshisha Women’s College of Liberal Arts
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Seishi Namiki Director, Museum & Archives, Kyoto Institute of Technology
Mihoko Aoki Professor, Kyoto Women’s University

Keiko Suzuki Professor, Ritsumeikan University

Miki Sugiura Professor, Hosei University

I(Jfg;%ffi%é:) Assistant Lecturer, Ritsumeikan University

DRSS (5ot 2 913) Curator, Art Research Center, Ritsumeikan University
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The aim of this research project is to clarify how Japanese printing industry expanded domestically and globally
with Kyoto as the starting point and to illuminate the interactions therein through the investigations and analysis of
printing techniques and design. For this purpose, we collect and archive materials related to the history of modern
dyeing and weaving which have not been discussed in academic literature. In addition, we emphasize the global
trajectories of dyeing and weaving industry of Kyoto and challenge the positioning that they remained traditional
and regional. Our scope covers not only the introduction of Western techniques and designs in the modern era but
also the pre-war export of products to Asia and Africa, as well as direct investments abroad. Furthermore, in order
to construct a database that allows printed fabrics to be utilized as research materials, we will conduct interviews
and organize group meetings in which we will discuss and examine how to make useful and effective database for
the researchers and historians of modern dyeing and weaving. Our final goal is to connect and consolidate
information concerning dyed and woven materials by utilizing this database. Further investigations and digitization
will be carried out to clarify the domestic as well as global development of the printing industry by specifically
focusing on African prints, batiks, and machine-printing in Europe.
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1. Exhibition

-Exhibition “From Kimono Patterns to Interior Designs: Machine Printed Textiles that Colored Residential Spaces”
was held from 21st June to 10" July at Museum and Archives, Kyoto Institute of Technology.

The research catalogue (“From Kimono Patterns to Interior Designs: Machine Printed Textiles that Colored
Residential Spaces”) was published at the occasion.

2. Source Investigation

-The survey of fabrics produced by Arewa Textiles Ltd. in Nigeria, 1960s-1980s.

3. Online Study meetings for kimono database

- Demonstration by Akiko Matsumae and Rishu Okamoto, Kimono Lovers Society (General Incorporated
Association), Aug. 7.

-@ Lecture by Profs. Hisako Kondo and Yayoi Nakamura, Bunka Gakuen University, on the construction of Bunka
Fashion Research Institute’s resource archive for research and education, Aug. 30.

-@ Lecture by Dr. Haruko Takahashi on the Costume Database Project of National Museum of Ethnology, Jun.
16.

-@ Lecture by Prof. Chihiro Ishida on the textile sample books of Early Modern Dutch-Japanese trade, Mar. 7.
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Miki Sugiura, Japanese Cotton Shirts in Interwar East Africa, in Emi Goto and Chika Obiya eds., Fashion and
Norms in Contemporary Asia, NIHU-MEIS series, The Research Institute for Language and Cultures of Asia
and Africa, Tokyo University of Foreign Studies, (March, 2022)
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Aki Ishigami, Mizuho Kamo, and Michelle Kuhn Hirano “Deciphering Edo Period Designs: The Social and
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Keiko Suzuki, ““Kimonos” and their Inspired Products as Embodiments of Global Entanglement,” /~5/L
Fashioning ‘misunderstanding’ : Transcultural Entanglements and the Material Culture of Fashion, The
Association for Asian Studies 2022 Annual Conference, Hawaii, USA, 2022 43 A 26 H. (HBEFE®E
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Keiko Suzuki, “Designs and their Dissemination in Japan and Asia,” International Workshop “Designing
Modern Japan: Visualizing the Modern Experience in Japan and Asia,” Yale-NUS (National University of
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