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abstract

Of the series of Hyakunin isshu uba ga etoki (One Hundred Poems by One Hundred Poets, Explained
by the Nurse) by Hokusai, only twenty-seven are known. However, we can see all of the ninety-one
designs through the finished preparatory drawings (hanshita-e), reproductions of original drawings and
one keyblock print.

In this paper I would like to point out the possibility that some of Hokusai’s images of this series are
derived from the illustrations of the picture book ‘Hyakunin isshu zue’ (Illustrated Hundred Poems by One
Hundred poets) with some examples demonstrating the relationships between the two works.
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