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abstract

The French Baroque opera was a spectacle of le merveilleux (the wonderful). Le merveillenx

is a scene realized by machinery such as instantancous changes in sets and aerial lifting of actors

playing gods. In our article, we propose to clarify the present treatment of /e merveilleux in the staging

of the French Baroque opera. First, we classify three types of staging (time of author, present day

and unidentified time line). Then we look at performances in the five categories of merveilleux to

conclude that most directors tend to avoid the representation of /e merveillenx, and finally, we analyze

the reasons for this tendency.
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